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EDUCATION:

Dual Major in Fine Art and English, Kennesaw State University

EXHIBITIONS:

 “Visual Arts Hallway Exhibit – Printmaking I,” Visual Arts Building, Kennesaw State 

University, Kennesaw. 2007

“Visual Arts Atrium Exhibit - Computer Applications,” Visual Arts Building, Kennesaw 


State University, Kennesaw. 2007

“Visual Arts Atrium Exhibit – 3-D Design,” Visual Arts Building, Kennesaw State 

University, Kennesaw. 2006
“Visual Arts Hallway Exhibit – Painting I,” Visual Arts Building, Kennesaw State 

University, Kennesaw. 2006

“Visual Arts Hallway Exhibit – Drawing I,” Visual Arts Building, Kennesaw State 

University, Kennesaw. 2005

“Visual Arts Hallway Exhibit – 2-D Design and Digital Imaging,” Visual Arts Building, 

Kennesaw State University, Kennesaw. 2005

COMMISSIONS:

Exotic equine portraits in mixed media
Mixed media famous works reproduction
Furniture design/embellishment
Jewelry design
Needlework sampler design
Tattoo design

WORK EXPERIENCE:
Equine Painting Workshop Instructor, Reeves International, Inc. “Celebration of the 
Horse,” Lexington, 2004.
Set Décor and Program Designer, Girl Scouts of America. “Chattahoochee Service Unit 
Bridging Ceremony,” Marietta, 2003.

Holiday Tray Favor and Birthday Card Designer, Meals On Wheels. “Cobb County 

Community Outreach Program,” Marietta, 2003.

Girl Scout Promotional Brochure Designer, Girl Scouts of America. “North Georgia Girl 

Scout Service Unit Leadership Training Seminar,” Atlanta, 2002.
INTERESTS:

Art restoration and conservation
Painting and drawing in mixed media

Sculpture

Art history

Needlework to include needlepoint, cross stitch, tatting, and embroidery
SARAH WELLMAN:

My interest in the visual arts began early in my childhood.  I especially enjoyed drawing, painting, and creating animal figures out of clay.  Both of my parents were influential in my artistic endeavors as they offered encouragement, instruction, and the opportunity to pursue my interests.  

Many things inspire me in my work, though a predominant inspiration is primitive art.  I am fascinated by the Paleolithic and Neolithic cave paintings and carved figures.  In my own work, I often illustrate this interest through the use of stylized and exaggerated animal shapes as well as fluctuating line qualities.  On the other end of the spectrum, I also enjoy rendering highly-detailed and ultra-realistic paintings and sculptures.  My main focus in this area is equine portraiture with careful attention paid to breed standards, conformation, and color genetics.

Although I have always had a passion for art, it was not until I came to Kennesaw State University that I began to give serious consideration to pursuing art as a career.  The realization as to the depth of my interest in art came to me in my art appreciation class while watching a documentary on the restoration of the Sistine Chapel ceiling frescoes.  With a desire to work in a field that would be both rewarding and challenging day-to-day, I came to the conclusion that a career in art restoration and conservation was most certainly the right path for me. 

Upon graduating with a degree in Fine Art from Kennesaw State University, I plan to seek job opportunities or apprenticeships in the area of art restoration and conservation.  I hope to gain valuable experience, especially in the disciplines of painting and sculpture restoration.  In addition to the knowledge I will acquire from these experiences, I plan to attend graduate school in order to afford myself further learning opportunities and training with the hope of attaining a position with a museum or gallery or working as a free-lance artist. 

ARTIST STATEMENT:


When creating the work contained in this portfolio, my interest in art history was 
often at the forefront of my thinking.  I am always fascinated to learn more about the 
various art movements; how they coincided with one another and how the individual 
artists defined and were defined by a particular movement.  With that in mind, I often 
strive to imbue my work with allusions to the past or create pieces in the style of artists 
whom I admire.

 
For source material, I frequently turn to nature for studies of both plants and animals in an effort to make my work as realistic and accurate as possible.  In this regard, among the many artists known for their skill in replicating the natural world, I am especially inspired by the academic painting style of the Royal London Academy of the nineteenth century.  Attention to detail is one of my main priorities when creating a piece, and there is nothing I enjoy more than immersing myself in a project filled with intricate elements.

As to my future in art, I plan to continue honing my skills and learning new 

techniques.  I hope to utilize this knowledge one day in a career in art restoration and 

conservation.  Investing my time and ability in a profession which serves to maintain and protect important works of art would be personally satisfying and truly rewarding.  
IMAGE LIST 

Three-Dimensional Design 

1.  Serial Planes – Horses, 4” x 21 ½” x 3”, foam core board.  This project was completed in Art 1200 – Three-Dimensional Design at Kennesaw State University.  The objective of this assignment was to create a piece in which the shapes transform throughout and create a sense of movement.  I chose to design and carry out a sculpture that depicts the grace and fluidity of equine movement through organic lines and the repetition of shape. 
2.  Serial Planes – Horses, 4” x 21 ½” x 3”, foam core board.  Alternate view.
3.  Viking Ship, 6 ½” x 9 ½” x 4 ½”, copper wire.  This project was completed in Art 1200 – Three-Dimensional Design at Kennesaw State University.  The objective was to create a form by using only contour lines.  The form of the Viking ship lent itself to this project as, when designing an actual ship, every line and shape must be chosen carefully in order to enhance the speed and strength of the craft. 

4.  Viking Ship, 6 ½” x 9 ½” x 4 ½”, copper wire.  Alternate view.
5.  Bull, 11” x 14” x 7 ½”, poplar.  This project was completed for Art 3300 – Sculpture I at Kennesaw State University.  The objective was to choose three words and create a sculpture which embodied each of them.  For my piece, I chose the adjectives organic, strong, and graceful.  The stylized form of the bull is caught in mid-stride, and his shoulders are exaggerated to convey the power the animal possesses.  His legs are at once breaking free from the base while also retaining the connection to the wood from which they were hewn.
6.  Bull, 11” x 14” x 7 ½”, poplar.  Alternate view.  
Two-Dimensional Design 

7.  Cruelty/Compassion, 8” x 11”, pen and ink on Bristol board. This project was completed for Art 1100 – Two-Dimensional Design and Digital Imaging at Kennesaw State University.  The main objectives for this project were to visually define two words with opposite meanings through line and shape and to depict a transition between the opposing concepts.  I chose the words “cruelty” and “compassion” and then represented the two dissimilar ideas—and the transition between them— through the use of a variety of contrasting shapes, values, and textures.  I employed shape relationships such as shape tension and interlocking shapes to create movement as well as to lend a sense of economy to my piece.  Finally, in order to provide balance, I utilized rhythm and repetition to arrange the elements of my composition around the transitional focal point. 

8.  Cruelty/Compassion II, 8” x 11”, black and white photomontage on Bristol board.  This project was completed for Art 1100 – Two-Dimensional Design and Digital Imaging at Kennesaw State University.  The objectives for the photomontage project were to explore various values and textures through the use of black and white photographs.  In order to meet the criteria of the project, I incorporated a full range of value into my piece.  I also used textures and pictures which I felt related to my subject matter.  Overall, I believe that the piece contains an appropriate ratio of unity and variety.  The piece is balanced and has a good sense of economy due to repetition and rhythm within the multiple textures.
9.  The Bedouin Legend, 8 ½” x 14”, Prisma color pens and pencils on Bristol board.  This project was completed for Art 1100- Two-Dimensional Design and Digital Imaging at Kennesaw State University.  The objective of this project was to combine text and thematic imaging in a design that related to a written or spoken source.  Owing to the fact that the source was to have personal meaning, I chose to create a piece centered around the Bedouin legend of how the horse was created.  I also utilized a relatively simple color scheme so as not to detract from or lose any of the text associated with the work. 
Drawing I and II 

10.  Still-Life with Pheasant, Nest, and Antelope Horn, 18” x 24” pencil on paper.  This project was completed for Art 2150 – Drawing II at Kennesaw State University.  I chose this still-life as the naturalistic theme appealed to me and the items offered the chance to replicate a variety of textures. 

11.  Still-Life with Toaster and Skull, 18” x 24”, charcoal on paper.  This project was completed for Art 1150 – Drawing I at Kennesaw State University.  This project challenged students to replicate various complex shapes and textures while also keeping proportion in mind. 

12.  Still-Life with Fruit, Vegetables, and Pottery, 18” x 24”, pencil on paper.  This project was completed for Art 1150 – Drawing I at Kennesaw State University.  This assignment was unique in that aside from being required to faithfully recreate the scene, attention had to be paid to the condition of the various fruits and vegetables which, over the weeks devoted to the drawing exercise, were in a constant state of decomposition. 

13.  Conceptual Figure Study, 18” x 24”, Prisma color pencils on paper.  This project was completed for Art 2150 – Drawing II at Kennesaw State University.  For this assignment, students were given the opportunity to create a story around the model and challenged to include several different styles of portraiture.  For my piece, I chose to illustrate life in the Paleolithic Age and art at its inception.  For this project, students worked as a small group and made additions to one another’s drawings. 

14.  Human Figure Study, 18” x 24”, charcoal on paper.  This project was completed for Art 1150 – Drawing I at Kennesaw State University.  This sketch represents one of my first forays into human figure portraiture.  Much of the class time was spent in five minute studies wherein we were to concentrate on mechanics and proportion.  For the last sketch, we were given a longer period of time during which we could experiment with shading and muscle definition. 

15.  Didactic Still-Life, 18” x 24”, pencil on paper.  This project was completed for Art 1150 – Drawing I at Kennesaw State University.  The objective for this project was to design a still-life which told a story about the artist and gave insight into various interests and hobbies. 

Upper-Division Work 

16.  Tang Dynasty Camel Figure Replica, 8 ½” x 12” x 8”, Stoneware clay.  This project was completed for Art 3120 – Ceramics I at Kennesaw State University.  The objective for this assignment was to recreate an historical piece.  I chose a Tang Dynasty camel because the form very much appealed to me as did the character of the piece.  I believe my sculpture to be a faithful rendering of the original.

17.  Tang Dynasty Camel Figure Replica, 8 ½” x 12” x 8”, Stoneware clay.  Alternate view.
18.  Horse Show Diptych, 8" x 10", photograph.  This project was completed for Art 3400 - Photography I at Kennesaw State University.  The objective of this project was to create a series of photographs that were related in theme and/or told a story.  The theme for my project was people working at play, and I captured images of people spending time on their hobbies.  For these particular photos, I attended a local horse show and observed the activities of the   participants. 
19.  Skipjack, 8" x 10", aquatint.  This project was completed for Art 3500 - Printmaking I at  Kennesaw State University.  The objective for this project was to create a piece by using a wide  range of value.  All of the projects for this class were to be related by an overall theme; mine was     various scenes from my grandparents' farm.  For my aquatint, I chose to depict Skipjack, an aging Arabian stallion, who came to the farm to live out his years after a long career in the show ring.  

20.  Up From the Field, 8" x 10", linoleum block.  This project was completed for Art 3500 - Printmaking I at Kennesaw State University.  The objective of this project was to create an image relying only on stark positive and negative space.  This particular print was created using the blend roll technique. 

Best Work

21.  Still-Life with Lemons and Sketch, 12" x 16", oil on canvas.  This project was completed for Art 2260 - Painting I at Kennesaw State University.  The objectives of this project were to develop the techniques associated with oil painting and to faithfully reproduce the still-life.  I believe that this is my best work because it illustrates the painting skills I have acquired and the knowledge of color theory I have gained.  I particularly enjoyed re-creating this still life as it gave me the opportunity to replicate texture and detail.

